




















学校编码：10384                        分类号      密级       





     硕  士  学  位  论  文 
 
中国古典戏曲团圆结局研究史论 
Research on History of Chinese Classical Opera’s Happy Ending   
令倩倩 
指导教师姓名： 杨惠玲 副教授
专 业 名 称： 戏 剧 戏 曲 学
论文提交日期： 2 0 1 0 年 4 月
论文答辩日期： 2010 年 月
学位授予日期： 2010 年 月
  
答辩委员会主席：           
评    阅    人：           
 





































































































另外，该学位论文为（                            ）
课题（组）的研究成果，获得（               ）课题（组）
















































（     ）1.经厦门大学保密委员会审查核定的保密学位论文，
于   年  月  日解密，解密后适用上述授权。 







                             声明人（签名）： 



















































Research on History of Chinese Classical Opera’s Happy Ending 
 II
Abstract 
The object of this paper is the criticism on the Happy Ending in classical opera 
from Ming Dynasty to the modern times. 
The study of Theoretic History of Happy Ending is a weakness in Chinese 
Contemporary Drama Theory Research. The author focused on this theoretical issues’ 
research in open period- the Ming and Qing dynasties and the transition - in modern 
times, using the method -Historical data first and underline historical discussion. The 
purpose is to clarify the historical context from production, development and 
evolution about the study of happy ending in classical opera, to summarize previous 
research in the subject based on the theoretical framework, research methods and 
research results achieved and look forward to taking advantage of the natural link 
between happy ending in Chinese opera and the unique circular way of thinking of 
Chinese people, promoting the research level of happy ending study from intellectual 
history to conception history. 
Chapter one describes the state of Ancient Happy Ending, which is in the period 
of Ming and Qing Dynasties. This part explores the origination of the concept of 
opera Happy Ending, its background as an independent theoretic project as well as the 
initial research achievement. Through analyzing, the part draws the conclusion which 
refers to the general features of happy ending research in that period. 
Chapter two works the profile of theory and criticism towards Modern Happy 
Ending, which reveals the reasons of its switching, contents and features. Following 
the research directions of the scholars in that times who has successfully explored the 
unique national thinking and psychology from the study of Happy Ending, the part 
also enlarge the Happy Ending, which had only been limited within the area of drama, 
into the domains of Happy Ending Concept History. 
The conclusion part sums up the overall significance and relevant problems in 
the studies of happy ending from classical to modern ages in order to inspire the 
current and future studies on the same topic. 
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